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We present this issue of the PHOTOGRAPHIC as a Double Number at 1/-.
This enables us to reproduce, for the first time, photographs in full colour
(which practically doubles the production cost).

Full Colour Pictures

BY dl accepted standards, this article should be introduced expounding the
importance of this new development in photography, hail the advent of a new
era for the amateur photographer, stress the utter simplicity, quality and relative
cheapness, mix some historic facts with it, not omitting to forecast a colour-
bright outlook for the future. Please take al this as read and let me switch to
the facts.

Agfa have introduced

their new colour negative film suitable for most types of camera. This material is
processed to a colour negative from which prints and enlargements, both in full
colour and in black and white, can be made. This shows immediately several
advantages—some subjects call for colour reproduction, others do not. Two
cameras would be required—as in fact some enthusiasts have—one loaded with
colour film, the other with black and white film. The new Agfacolor negative
film does away with this dilemma. Further, one can get a black-and-white
"proof" first, alowing one to decide if its basic technical quality, its subject
matter, etc., warrant getting (the naturally somewhat more costly) colour
enlargements made.

People who like to project their pictures will be able to get colour trans-
parencies made on Agfacolor positive film, alowing the full beauty of colour to
be shown large and brilliant on the screen. They could offer duplicates in the
quality of the origina—no other process offers this—where they have to oblige
friends, travel acquaintances, etc. This latter facility, not yet in operation in
this country, should become available in the New Y ear.
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The Picture Quality

You will be the best judge. For that reason we have reproduced three
Agfacolor enlargements, al taken with amateur cameras, one on the front cover
and two as inside centre-pieces. At the time of writing | have not seen the
quality of the reproductions, but if they are anywhere near the same high level
as the printers estimate for the colour work, you are smply bound to approve of
them. Apart from this, Wallace Heaton have a collection of Agfacolor prints
at their showrooms for your inspection.

My own considered opinion is that Agfacolor negative is a decisive step ahead
of al colour processes available in simplicity of handling combined with excellence
of results.

Films Available
Two types of Agfacolor film are made: the daylight film, marked “T”
== Tageslicht) and a second one for artificial light, marked “K” (= Kunstlicht).
As the name indicates, the daylight film is used exclusively for daylight exposures
from early morning until evening. Exposures in the home by artificial light,
on the other hand, call for Agfacolor “K.” Either material can be obtained in
the form of roll film, 120 or 620 at 19/8 a spool, and as 35 mm. film to fit Leica,
Contax, Retina, etc., in daylight cartridges, 20 exposure at 26/- and in 12
exposure Agfa Karat cartridges at 16/9. Sheet or cut film in 3% in. X 2} in. size
COSts 24/-, 9 X I2 cm. 42/2, and 4% in. X 6} in. 77/10 per packet of 10 sheets.

Processing and Processing Charges

The Agfacolor negative material is not for home processing : neither the
chemicals nor the Agfacolor paper have been released for sale. You can, of course,
make your own black-and-white prints and enlargements from the developed
colour negative in the same way as you would deal with black-and-white ones.

The processing of the Agfacolor negative material is executed through
accredited Agfa dealers, such as Wallace Heaton Ltd. The charge for processing
a roll film or 12 exposures 35 mm. Karat is 6/-, for 20 exposure 35 mm. films
7/-. Sheet film 3} in. X 2} in. and 9 X 12 cm. processing is 3/- and 4§ in. X 6} in.
4/- per sheet. Colour contact prints in sizes 2} in. X2} in. and 3} inx 3} in.
can be made at 3/- each.

An enlargement to the standard continental post-card size, 4% in.Xx 5% in.,
from any size negative is 8/6, and from 35 mm. negatives to 4} in. X 31 in. is 5/6.
Larger size enlargements can be made and are 5% in. X 74 in., 12/6 ; 7% in. X 9} in.,
23/6; 9% in.xX 11§ in., 38/6; and 11} in.Xx15% in., 64/6. If three or more
enlargements are made from the same negative at the same time a discount will
be allowed.

Some Technical Data

Agfacolor negative film is a fast panchromatic material, loading and unloading
should be done in the same way as for panchromatic black-and-white film.
It is advisable to keep well in the shade when loading and changing film.

Any camera from the “Box” on may be used. A colour corrected anastigmat
lens is a great advantage, as it will reproduce colour true and without fringing.

The exposure latitude is greater than for reversal material. Colours are
reproduced quite objectively and it thus shows as coloured the glancing reflec-
tions which are disregarded by the eye and appear to us to be uncoloured.
Many colours appear quite different in hue when seen in incandescent light from
when we look at them in daylight. The film will record these colours as they appear
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visudly in the actua light quality used for exposures. Mixtures of daylight
and artificia light or of two different qualities of artificial light must not be used
for exposure, as this will cause two different types of colour reproduction to
appear in the single image. Stray daylight should be kept away from the subject
when type " K" filmis used with incandescent light.

No filters are employed with either daylight or artificia light film. The only
exception to this strict rule is in altitudes over 8,000 feet, where a colourless
U.V. filter in conjunction with the daylight film may be found desirable.

Agfacolor negative should not be used in tropical climates.

The surfaces of the film are relatively soft and the processed negative should
be handled or held by its edges only.

The importance of accurate exposure

must not be underestimated. Good colour rendering can only be obtained with
an exposure as correct as possible, best with the aid of a reliable photo-electric
meter.

The speed of the Agfacolor material is given by the makers as 14/10° D.I.N.,
which would be equivalent to 16 Weston, but exhaustive tests | made both on
the Continent and in this country show that the best results are obtalned when
assessing thef|lm speed as Weston 8, and this | would set equal to 13/10° D.I.N.,
22° Scheiner, 21° B.S.(Log) or 12 A.SA.

The daylight film

type "T" is sensitised for use with daylight, electronic flashlight, daylight
fluorescent lamps, flash bulbs provided with blue coating.

As an exposure example we would like to quote :  An open landscape or sunny
street in light hazy sunshine would require 1/50 sec. /5.6 taken between 11 am.
and 3 p.m.

Flash exposure with daylight film by using the blue-coated expendable flash
bulbs is possible, and in our experience use : Philips PF 24/97 with Flash
factor* 40; Philips PF 25/97 with flash factor* 44; Philips PF 45/97 with
flash factor* 72; Philips PF 60/97 with flash factor* 82; Philips PF 100/97
with flash factor* 98.

Electronic flash units fitted with
Mullard or Siemens flash tube, 100
joule, have a flash factor of 28, 200-joule
one of 40, and 400-joule outfit 56.
These recommendations for electronic
flash should be taken as a basis for
experiments, as various makes differ in
performance.

The artificial light film

Type"K" should be used with either
photo-pearl or photo-flood illumination.
This film is balanced for a colour tem-
perature of 3,200° Kelvin; the very
dlight colour cast resulting from the use
of photo-flood lamps, which are about
3,400° Kelvin, is easily and automatic-
aly corrected when colour prints are
made.
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