
YOUR LETTERS 

Having just completed my first roll of 
35mm FP4 and found that the results 
fully live up to the claims made in your 
'handout' book on this film, I feel that 
I must write to say how delighted I am 
with the resultant prints and also to 
congratulate you on releasing such a 
really worthwhile piece of publicity that 
is in fact a true statement. 
Mr. L Cox 
Gailey, Stafford. 

In Colornews 1 we told you about our 
new black and white film - llford FP4 -
and the book we've issued about it. 
If you haven't yet sent for your copy of 
this 20 page 'photograph packed' book, 
drop a line to Derrick Lello at Customer 
Services. G.Z 

First, let me say how pleased I have 
been with the colour quality of llford 
Colorslide and Super Colorslide, and 
also with the way they are mounted 
and packed. But I have got one or two 
points I would tike to raise, perhaps 
niggling, but I would like to get them 
off my chest! 
Since your adverts for Colorslide in ' two 
for the price of one' packs appeared, I 
have repeatedly tried to purchase some, 
but have been told that only Super 
Colorprint is supplied in these packs. 
I feel sure this is not so. Also, your advert 
states that slide costs work out to 
under 7d. - I make it under 6d. 
actually! 
And just one more moan - f r o m the 
literature sent back with my last lot of 
slides it would appear that Super 
Colorslide is not now available. What 
a pity. I have found that extra 'stop' 
very useful, especially when taking 
motor racing shots. 
Mr. D. E. Brand 
Tenterden, Kent. 

Instant Cartridge Super Colorprint and 
20 exposure 35mm Colorslide was 
certainly available at two for the price of 
one - perhaps your dealer was sold out! 

Super Colorslide film is available in 
Instant Cartridge only for the time being. 

G.Z. 

I feel I must compliment both you and 
your company on the excellent way in 
which the processed results of my 
colour film were presented. 
I was very pleased to see that a little 
more than just the prints were returned 
and I feel sure that the 'Colornews' 
and 'What's on and Where' supplements 
will be most useful. 
Even though this will not encourage me 
to buy Ilford films — as I have always 
bought them — I feel sure that it will 
encourage others. I still imagine that 
customers, as always, will heed a 
personal recommendation rather than 
an advertising slogan, so I hope I can 
make my results a good example of the 
future presentation trends. 
D. Rasbash 
Ilford, Essex. 

I've received a copy of Colornews with 
my processed film. I enjoyed reading it 
and hope to receive your next copy. 
I also received some perfect colour prints 
from you. I have friends who struggle. 
to produce black and white prints. 
When they saw my Ilford colour prints 
they felt like setting fire to their 
darkrooms. 
Mr. W. R. Clancy 
Waterford, Ireland. 

Your friends obviously aren't using Ilford 
film or paper ! G.Z 

Send your words — and pictures to: 
George Zygmund 
Ilford Colornews 
llford Limited 
Christopher Martin Road 
Basildon, Essex 
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DON'T MISS OUT 
I was watching some colour prints come 
off the processing machine at our 
Basildon colour laboratories, when one 
containing some shots of a family group 
around a Christmas tree caught my eye. 
One reason it immediately attracted my 
attention was that this was in July - a 
time of year when Christmas trees are 
usually conspicuous by their absence. 
And what surprised me even more, was 
that these Christmas scenes were in the 
middle of a roll - with holiday shots on 
either side. 

I'm all for economy, but who wants to 
miss the fun of photography - the thrill 
of seeing that your colour pictures came 
out as well as you had hoped. Not to 
mention, of course, getting back quickly 
colour photographs of those happy 
events that are part of all our lives. 

There are so many things worth 
photographing around us, inside or 
outside our immediate family circle, 
that finding subjects for the camera is 
no problem. And quite often these 
'casual' unplanned pictures are the best 
on the roll. 

This happened to me not so long ago 
when I was on holiday on the South 
Coast. I'd taken my camera with me to 
take some family shots on the beach, 
as it was the last day of the holiday. I 
had exposed all but three shots on the 
cassette, and anxious to send the film 
in for processing, I decided to use these 
up on a rowing boat that was coming 
in to the beach. What happened ? - these 
three shots are the ones I like best. 

So take advantage of all the picture 
opportunities around you, when the 
results come back you'll be glad you 
did. 

See you again next month. 

The 'finish the roll' shot. 

Sincerely, 
George Zygmund, Editor. 

Ilford Colornews is returned free 
of charge with every processed 
Ilford colour film. This is issue 
number 3 - if you'd like a copy 
of issues 1 and 2, we still have a 
limited supply. Just write to 
Department CN, Customer 
Services, Ilford Limited, Christopher 
Martin Road, Basildon, Essex. 
We'd appreciate a 6d stamp to 
cover the postage. 

A COMPLETE SLIDE SYSTEM 
Here at Ilford we always pride ourselves 
on devoting a lot of attention to the 
little things that make your colour 
photography easier. Not just easier to 
take pictures on our film, but also to 
make things more convenient and 
enjoyable after your Ilford colour film 
comes back from processing. 

Take, for example, the way in which we 
return your Colorslide and Super 
Colorslide transparencies. First, we use 
rigid plastic mounts which always go 
smoothly through your automatic 
projector — no matter how many times 
you show them. Then we return your 
mounted slides in our exclusive 'Quick 
Look' viewing sheets - each one 
holding twelve slides and protecting 
them from dust and scratches. You can 
pass the viewing sheets around family 
and friends without any danger of 
getting fingermarks on your precious 
slides, and the transparencies are so 
easy to sort and put into exactly the 
order you want. 

We think the 'Quick Look' viewing 
sheets are the basis of a really good 
storage system, to keep your slides in 
immaculate condition for as many 
years as you like. And to keep your 
viewing sheets together, we had some 
binders produced - each one holds 
up to ten 'Quick Look' viewers. The 
blue PVC binders look very neat on 
your bookshelf and are designed so 
that you can remove and replace the 
individual sheets quickly. If you have a 
lot of slides, this is the economical way 
to store them - and for those who are just 
starting out in colour, this is a slide 
filing system that will keep pace with 
your picture taking. 

Best of all, we've kept the price very 
low for these binders - only 2s. 9d. 
each. You can obtain them from 
photographic dealers, or direct from 
Customer Services, Ilford Limited, 
Christopher Martin Road, Basildon, 
Essex. 



ANIMAL ANTICS 
Animals play a big part in the British 
Way of Life, and they probably do in 
your photography. Not surprising, of 
course, for animals are among the most 
photogenic subjects you can find. You 
and the children will get tremendous 
fun from your pictures of 

your own pets, but the animals at your 
local zoo are also high up on the 
photographic hit parade. If your local 
zoo happens to use 'barless' cages, 
you're in luck - with a bit of attention 
to picking the right camera angle you 

can practically make your pictures look 
as if they were taken on an African 
safari. 

If there are bars, or wire netting, in front, 
then you can sometimes get permission 
to go beyond the barrier and poke the 

camera lens through. But make sure 
you get permission - when you do you'll 
usually have a zoo keeper standing by to 
look after you. 

Backgrounds - whether at the zoo or in 
your own back garden - are very 



important. To get the best results they 
should be as plain as possible, so as not 
to distract attention from the main 
subject. Grass or trees are excellent, 
since the colours will usually contrast 
nicely with those of the animal. If you're 
photographing in your back garden, then 
there's usually no problem in getting 
your pet in front of a good background. 
At the zoo, however, all you can do is to 
be patient. Of course, you don't want too 
much background-so make sure your 
subject is big in the viewfinder before 
you press the shutter release. Not much 
of a problem if you're photographing 
an elephant, more so if it's the family 
budgie. 

With smaller pets, the answer is to buy 
a number 1 close-up lens from your 
photographic dealer. These are 
available for a surprisingly large number 
of cameras and they let you move in to 
about three feet from your subject -
just leave a bit more space at the top 
of the picture to make sure you get 
everything in. Three feet is just about 
the right distance for photographing 
cats and dogs, but if the family pet is a 
hamster, then it's still not close enough. 
You can buy a more powerful close-up 
lens, or pose the animal with a member 
of the family. The budgie sitting on your 
child's finger, or shoulder, will result in a 
happy picture that you'll treasure in the 
years to come. 

Since you'll be doing most of your 
animal photography outdoors, it's easy 
enough to get the correct exposure. 
Just follow your exposure meter, or the 
information sheet supplied with every 
llford colour film. 

PROTECT YOUR CAMERA 
With the beach season upon us, 
everyone naturally wants to take their 
camera down to the beach to take 
shots of the family romping in the surf 
or just lazing about in the sun - so it's 
worth spending a few minutes to plan 
some positive protection for your 
camera. Just keep these few hints in 
mind - they'll make sure your camera 
enjoys the beach as much as you do. 

Sand, salt spray and an overdose of 
sun are all camera 'enemies'. Sand in 
the camera mechanism can cause it to 
jam and salt spray can quickly corrode 
the delicate metal parts. How do you 
avoid this - and still take beach 
pictures? 

Keep your camera in a polythene bag -
whenever it isn't actually being used to 
take pictures. An overdose of hot sun 
will do your camera no good at all -
and it can also affect the colours in 
your film. So please never leave your 
camera out in the direct rays of the sun -
always try to keep it in the cool shade. 
If there is no shade, the bottom of a 
beach bag is better than nothing. 

Here's a tip for advanced photographers. 
Keep a transparent UV filter (such as 
the llford Q Filter No. 805) on the lens 
at all times. Not only does this protect 
the lens from sand and spray, but it 
also prevents that excess of blue -
caused by ultra violet light - one 
sometimes sees in colour pictures taken 
on the beach. 

Incidentally, we still have some copies 
left of our 24 page booklet 'Sun, Sand 
and Sea' - all about photography on 
the beach. If you haven't yet sent for 
your copy, why not do so while the 
sun is still with us. How ? - just enclose 
a request with the next llford colour 
film you send for processing. Or if you 
want your copy before then, just send 
1s. in stamps to Dept. SSS, Customer 
Services, llford Limited, Christopher 
Martin Road, Basildon, Essex. 



GRAND PRIX Engines revving at the starting lines, the 
screech of tyres and the roar of the crowd 
as they're off - these are the moments 
that make motor racing so memorable. 

Young Canadian photographer and racing 
enthusiast John Frick provides his own 
personal interpretation of the colour and 
excitement of motor racing. 



IT'S BEEN A LONG, LONG 
TIME 
It's only been during the last ten years 
or so that colour photography has really 
swept the country. But the llford group 
of companies has been involved in 
colour for much longer - our associated 
company in France, Lumière S.A., for 
example, introduced the first 
commercially successful colour process, 
way back in 1907. 

This pioneering process, known as 
Lumière Autochrome, dominated colour 
photography for many years and 
although it was slower and more 
complicated to use than modern llford 
colour films, the results were not at all 
bad - for the time. The earliest 
Autochromes were all coated on glass 
plates, although films were introduced 
much later. An interesting point is that 
the image was produced by dyed 
grains of potato starch - back to the 
kitchen, anyone? 

Of course, colour photography has come 
a long way since the intrepid users of 
Autochromes travelled around the 
world with their plate cameras and 
heavy tripods. Today, llford colour film 
and a modern camera can do the job 
much better. 

Courtesy of The School of Photography, 
The Polytechnic, Regent Street, 
London, W.1 

NEW STYLE NEWSPAPERS 
One hundred years ago, the coming of 
steam powered rotary presses made the 
mass circulation newspaper possible. 
Today another technical revolution in 
newspaper production is about to 
sweep the industry. 

The answer to so many of the problems 
in newspaper publishing - as in so many 
other industries - depends on 
photography. And llford are naturally 
deeply involved in producing the 
materials to make this revolution 
possible. 

Many medium sized newspapers are 
going over to web offset printing -
already well established in periodical 
publishing - which can not only reduce 
costs, but improve printing quality as 
well over traditional newspaper 
production methods. Offset printing 
does away with the need for lead type, 

and quite often photo-typesetting is used. 

Machines for photo-typesetting can be 
best described as a cross between a 
slide projector and a typewriter - with 
an electronic computer thrown in for 
good measure. As the operator types 
his copy, the appropriate letter is 
projected onto photographic paper. 
The paper is usually processed inside 
the machine, then pasted up into page 
form. The completed page — 
including all photographs - is then 
photographed and from this the offset 
plate, ready for the presses, is prepared. 

It's a much simpler process than 
conventional newspaper printing and it's 
much more versatile - many papers 
printed in this way can run full colour 
pictures, for example. And it's a process 
that will become even more versatile 
during the next few years. 



HAVE YOU TRIED -
COLOUR IN THE SKY? 
If you're joining the ever-increasing 
band of holiday makers who travel by 
air, you'll have a marvellous opportunity 
to take some really unusual colour 
pictures. Of what ? Clouds - because 
modern airliners usually fly well above 
the weather on all but the shortest trips. 

Unless the airliner is flying very low, 
objects on the ground are difficult to 
photograph successfully - except if your 
subject is a mountain range. Mountains 
are always very dramatic - particularly 
when photographed in the early 
morning or late afternoon. 

Even though modern jet and prop-jet 
airliners are very smooth, there's still 
some vibration. So don't brace your 
camera against any part of the plane. 
Your body is a very good shock 
absorber, and you'll get the best shots 
while you hold the camera in your hand 
as close as possible to the window. 

Airliner windows are not designed for 
photography, so you'll need to take 
extra care to avoid reflections and 
scratches on the surface of the double 
windows. Any reflections in the glass 
can usually be hidden by partially 
closing the curtains, leaving just enough 
space to poke the camera through. And 
dodging scratches or dirt on the window 
is just a matter of choosing the right 
spot through which to aim. 

Your shots will be all the more 
effective if you include part of the 
plane - the wing or engines - to 
provide some foreground interest. So 
try to get to the airport early to get a 
choice of seats. 

Above the clouds there's plenty of light 
so you'll have no problem taking 
pictures with even the simplest cameras. 
Just set the camera for the brightest 
light conditions and a film like Super 
Colorprint will take care of the rest. 

With more advanced 35mm cameras, 
exposures may be determined by the 

automatic exposure system or by a 
separate meter. It's always best to 
bracket exposures - take one at the 
meter reading, then one on each side of 
your meter reading. Out of the three one 
will be perfect, and the other two will 
usually be good enough to give to your 
friends as a souvenir of your trip. 

If you aren't using an automatic camera 

or exposure meter, set the shutter of your 
camera to 1 /250 second - if you are 
using llford Colorslide, set the lens to 
f/8, with Super Colorprint or Super 
Colorslide, a lens setting of f/11 should 
be right. Again it's worth taking extra 
pictures with slightly different exposures 
to be on the safe side - that's the way 
professional photographers do it and 
they have had more experience than 

most of us. 

So much for the technical detail - the 
rest of your aerial photography is just a 
matter of watching for some attractive 
cloud formations and taking the pictures. 
When your film is returned from 
processing, you'll have some marvellous 
memories of your air trip. 



YOUR FILM IN THEIR 
HANDS 
Tony Corbey 

When you have an organisation as vast 
as our Colour Unit, dealing with 
thousands of customers' films every day, 
you need very skilled management to 
keep the wheels turning over smoothly. 
Although colour processing is a team 
effort - depending on the skills of many 
technicians - every team needs leader
ship, to co-ordinate the work of so 
many individuals. And the man 
ultimately responsible for your colour 
film processing is Tony Corbey. 

He's our Colour Unit Manager. 

He's the man who has to make sure that 
the Colour Unit can cope as efficiently 
with the absolute flood of films that 
comes in every day during the summer 
holidays as they do during the less 
hectic months. He's also the man who 
makes sure that no matter how great 
the rush, every film receives the care and 
attention in processing that it needs. 

"Quality must always come first", is the 
philosophy behind the operations of the 
Colour Unit. As Tony said, "we like to 
give the fastest service we can - even 
during the height of the rush. But we 
will never sacrifice processing quality for 
speed." 

One of the biggest jobs is staff 
training - Tony Corbey and his 
production team pay very special 
attention to both the selection and 
training of everyone dealing with 
customer films. And of course you'd 
expect him to - Tony knows how 
precious every film is to its owner. So 
every employee has to go through a 
comprehensive training scheme, which 
Tony helped to set up, before handling 
your films. 

Tony Corbey started with llford as a 
Work Study Engineer. His organisational 
ability brought him rapid promotion 
through the Colour Unit to Colour 
Production Manager, then to his 

present job as Colour Unit Manager. 
Born in Holland, he came to Britain 
during the Second World War in order 
to join the R.A.F. It was while he was a 
Navigator and Radio Operator that he 
went to a dance, met a girl and 
decided to stay here after the war was 
over. Now living in the Essex 
countryside, with his wife and two 
children, he spends his spare time 
gardening and - when not outside - he 
likes to play chess and bridge. "Very 
relaxing after a working day," he says. 

YOUR PICTURES 
Mr. M. Chatham 
Southend 
llford Colorslide 

Mrs. E. Pratt 
Cardiff 
llford Super Colorslide 

Mr. A. Runwell 
Blackpool 
llford Colorslide 

Mr. P. Edwards 
Oxford 
llford Super Colorprint 


